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like many other manufacturers, are occupied with 
plans of rep enishing our war-depleted stock of 
lenses suitable for professional and amateur 
photography 

Because of the great many types and such a large 
number of focal lengths of each type, which wil! 
doubtless be in demand, the build-up of our stock 
will naturally take time 


Fortunately we are not facing any reconversion 
problems, because during the war years we were 
exclusively engaged in producing photo-lenses for 
our Government 

In the near future there will be announcements in 
the various photographic magazines regarding our 
progress in making available again through photo 
supply stores 
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Telefilm Processes 
Planet Pictures, which has launched 
production of a series of 16 mm. sound 
and color entertainment features for 


general release, has completed arrange- 
ments to utilize technical facilities and 
personnel of Telefilm Studios in Holly- 
wood. Planet, headed by Richard Tal- 
madge and Harvey Perry—both of whom 
have had wide experience in regular 
studio production—has lined up a sched- 
ule calling for 12 16-mm. features an- 
nually. 


Molin Promoted by DuPont 


Karl T. Molin has been appointed di- 
rector of sales for Photo Products De- 
partment of the DuPont Company, suc- 
ceeding the late L. L. Allison. Molin 
was promoted from the post of assistant 
manager of the Defender Division, with 
Leonard R. Moore, control manager of 
Defender, succeeding Molin. C. Clifford 
Lyons takes over as control manager. 
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